INTERNATIONAL

ALSO IN THIS ISSUE

[RTTE O T

In Enlnf

THE POPE
IN INDIA

WHAT THE U-2s
FOUND

1
LRSS e

IN COLOR i
The Gay Spectacle &', «

of the Rockettes

DECEMBER 28, 1964

)




\\\\\\\\\\\\\\\\\7

.
% .
DI



TATE GALLERY
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FF
COLLECTION MM AND MAS. MYRON & finondl

estazione si botrebbe leggere Pop
Art.

Non & cosi. Op Art 2 un'abbreviazione 44 "Optical Argw

sale movimento dedicato allg
Esso sfrutts

y Un paradog=
studio di affascinanti illusioni.




The Deft Newcomers

Like many practitioners of Op, 27-
year-old Mew Yorker Larry Poons,
a former musician wheo painted
Nixes Mate at right, scorns surface
texture, His only interest is in
placing, by geometry and intuition,
the |uminous galaxies of elliptical
shapes which seem to float about
on red or yellow fields. Usual-
ly, however, he repaints and re-
arranges his canvases so often
that a texture results, which he
likens to “oatmeal cookies.” Of-
ten the effect on the retina pro-
duces “after<-images” of nonexist-

ent ovals in complementary colors
—pinkich ones produced by blus,
for Instance—whereupon all the
ovals dance together.

lulian Stanczak, whose Passing
Contours is shown below, com-
bines the teeming lines of Bridget
Riley with the optical effect called
color interaction—in which adja-
cent colors appear to alter each
other's value. Born a Pole, 36-
year-old Stanczak spent two years
in a Siberian labor camp before
escaping. He took up art in Af-
rica and now teaches it in Ohio.
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Gli abili nuovi vepuji

I due riconosciuti padri d Albers

Come molti professionisti della OP
che pitturd "Omgggio al qu P g y 456

il 27enne newyorkese Larry Poons, un
che ha fatto "Orione CC®™ m 7 ¥ y :

Albers incominecid sui suoi ex-musicista che ha pitturato 'Nixes colore
. Mate"alla destra, disprezza la strgttw
gquando egli insegnava alla

ra superficiale. Il suo solo interesse

Lax sua arte, egli dice, & fanno

& nel piazzare, per mezzo della geome= gli

tria e l'intuizione, le luminocse galassieo,

da soli". Nel 1950 come pr

RORERT BCULL

egli
di ellittiche forme che sembranc flut= Sl

istrui dei futuri uwomini C

ha mostrate pih di 100 dix

. . tuare intorno su c i rossi e gialli.
guadrati entro i guadrati. app g

DI solito, coinonostante, egli ripittura . $ v ded
Vasarely capeggia il Grupj ! » & P di artisti

CORCOMAN GALLERY OF ART

COLLECTION Mit. AMND MRS,

e riarrangia le sue tele cosi tante volte

a parigi che asseriscono ¢ izioni
. 2 che salta fuori una struttura che egli L
della vista umana ali colol '
aragona a dei"pasticei d'avdna."
mercato. I migliori loro 1 paras P 1 quale

accostamenti delle pit ser SPe8S0 l'effetto sulla retina produce deli® © =

- qualche volta piacere- dc le ulteriiori immagini di inesistenti

ovali in colori complementari- alecuni

rosati nati dal blu ber esempio- dove

tutti gli ovale danzano insieme.

Julian Stanczak, il cui"

contorni passan=

ti" & mostrato in basso, combina la so=

vrabbondanti linee del Bridget Riley con

1l'effetto ottico chiamato azione recipro=

ca di colore- nel quale i colori vieini

sembrano alterarsi 1'un 1'altro il valore
| Fato a Pola meix$%136 anni fa ha trascorso

COLLECTION MR. AND MRS. CHARLER DIKER

CONTINUED
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=10 un trio di problemi dell'occhio g destra, i.
Primo & un saggio di daltonismo,

In esso lo Spettatore con ung normale vista del

colore vede il numero 29. Quelli daltoniei nel coz

lore sia rosso che verde wvedono il numereo 70.

I totalmente daltoniei non riescono a trovare neg=

Sun numero. Il gsecondo cerchio & un "Hotorelief™

una forma d'arte creata nel 1935 da Marcel

Duchamp che pitturd il rinomato" Nudo discendente le

seale". Se lo si piazza su di una piattaforma gire=
vole, le lingme enigmatiche appaiono come una tredi=

mensionale vista di una lanterna cinese.

end Ts BTouTmWOo (eamygrd)siae Jo BTTeD euotsTosid |

I1 terzo modello 2 usato negli studi Scientifici:

1]

! le sue spirali fanno vedere all'occhio una inesids

BT @ 80PTUTF BIUOTOS BITSD BISBIURT B SA0D opuadrg

stente gonfia nuvola intorno al centro.



Art, Science: Which Is Which?

Knowing where the imagery of science ends and
the precision of Op painting begins can be per-
plexing, as these six examples show, Three of
them are works of artists, three are scientific tools
The breakdown of traditional borders has had vary
ng influences en the artists. Sculptor Frangois
Morellet was running a factory when he took up
art, now combines both careers. Tadasuke Kuwa-
yama is a lapanese working in New York who has
taken the name Tadasky toc achieve an identity
“without character, without nationality.” He tries
to avoid any meaning in his work. Some time ago
he daringly tried out his circle motif on silver and
gold leaf backgrounds. He scon gave it up for
plain white. Gold and silver were “'too emotional.”

La scultura di un artista francese
ingrgnere Frangois Morellet 2 una
palla &% fatta di tubi d'alluminio.

Appesa ad un cavo, essa gira, prend

K de luce, scintilla come una enorme

§ gemma.
Yzl:ow rings on white canvas '
at left, called A=101, were created
by Artist Tadasky. He uses a turn-
table to paint the concentric cir-
cles, always uses a white back-
ground but varies color of rings
He batks at the idea that results
are Just ke patterns used in sci-
erce. Casual observers, however,
find & similarity in a simple eye-
test chart (above] used to detsct
astigmatism. People with perfect-
ly curved eyeballs ses only uni-
form in chart, Astigmatics
often see dark, pie-shaped slices.

cerchi gislll sulla tela bianca alla sinis?ru,
dall'artista Tadasky e sono chiama=
per pitturare
:» un fondo bianco

furcono cx
+ti A=101.

» dei eerchi.
e all'idea che i risult
proprio come
L'osservat
glianza in un T
dn alto) usate per srire 1'astigmatismo.
done con il bulbo dell'occhio perfetéamente
vedono circoli 1] mi nel afico.
igmatici lel. delle fette.




Bringing Chaos Out of Order

by Warren R. Young

As a rank outsider to artistic
circles who once was LIFE's sci-
ence editor, | assumed when |
confronted Op art that the hoary
commonplaces of light-wave
physics were being resurrected
mainly to fob off something differ-
ent onto the gimmick-fevered mar-
ketplace of modern art. A quick
look at Op examples seemed to
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bear me out. Compared to the
maoving scenes in great paintings
of the past, these offerings ap-
peared to be as significant as a
bunch of peanut whistles com-
peting with the Boston Symphaony.

After further viewing of Qp, | be-
came giddily aware that more was
meeting my eye than was really
there. The body-blow effect was
strange indeed. Nothing in my old
physics texts had quite prepared
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me for such visceral impact.’ Let-
ting my eyes be lured around im-
possible corners, only to be
trapped by the Machiavellian polka
dots and stripes of Bridget Riley
in a visual cul-de-sac (befow), |
felt like Ben Turpin. After | tried
to decipher the checkerboards of
VMasarely and such other Op od-
dities as after-images and calor
interactions, my dizziness was su-
perseded by unmistakable nausea.

| admitted that some highly ma-
ture, selective human minds must
have been at work to extract so
much chaos from established or-
der and thus meddle so thorough-
Iy with my perceptions.

Everyone knows, of course, that
certain optical tricks can tickle the
eyesight into baffling errors. As
children we enjoyed the drawings
of piled-up boxes that flip-flopped
when you locked at them twice,

CONTINUED
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Do:a called Fission by Bridget
Riley reveal her simplified though
almost diabolic style in contrast

MININN00 00 000 0 O

to Vasarely's eye-bulging Meta-
galaxy (opposite) with its many
surprises to lease the roving eye.







